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are to consider painting in this era, we must penetrate modern understanding of painting, and thus take this
universally to an anthropological scale. Regarding the new visual understanding made possible by information
technology, media phitosopher Vilém Flusser (1920-1991) referred this as "techno-images’ in differentiating the
traditional image from cave paintings to modern painting.

What the TRANS COMPLEX artists are concerned about is not information technology itself, but the process
of creating unpredictable, complex patterns through the reiteration of simple rules, such as "cellular avtomata.” |
think, however, that this is not just simply a new idea in art production. It is through this process that they
attempt to transcend and extend the modern definition and of painting, which is, in essence, to universalize the

concept of "painting” towards this anthropological expansion.
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